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BIOGRAPHICAL  SKETCH — ANTONIO  DIABELLX. 


Born  at  Mattsee,  1781. 
Died  at  Vienna,  1858. 


Hamilton  Onse^fory  of  Music 

L»  i £^5  ^ Y •£«=> 

bor  fberthedral  of  this  He 

he  settled  in  Vienna  His  education  in  til  ’ 1 d h.  “ tbe  tauten  of  this  city  were  secularized, 
Michael  Haydn.  He  was  cheerful^  ”, aT  ,°f  “IT  W“  UDder  tbe  of 

which  gathered  around  Haydn  Mozart  and ^ Roptiin  ° ^ to  that  circle  of  minor  talents 

poser  and  wrote  operas,  church  and  chamber  music  b s-a  ■ “ VlenEa-  He  was  a very  fertile  corn- 

works  only  the  latter  proved  to  haveSf  w«Sh  Pia'!°-  °£  ““  his 

publishing  house,  which  is  now  conducted  by  Rnim  ‘ He  rmhr  i V tmty,as  comPoser,  he  had  a music 

h,  „M  «„„nB  J p X is,™1" 

POEM  AND  STRUCTOE.-As  sta^  previous  annotation,  this  piece  is  a continuation  of  the  Son- 

ana  then  the  “Rondo.”  The  Andante  cInLu“the  Mlowin^W  K iftf  T CaBtabile” 

atma,  but  the  closing  measures  of  the  piece  serve  as  an  introduction  to  the  “Rondo”" wwlsTn  °f  the  *0n‘ 
will  notice  that  the  piece  does  not  come  to  a close,  but  leads  directly  oyer  into  the  next  mLmenT’  °U 

mensf,rlfirStt?eri0d  °a  the.A“dante  beSins  in  the  tot  measure  and  continues  to  measure  8 The  next  emht 
measures  are  the  second  period,  winch  comes  to  a complete  dose  in  measure  16.  The  motives  for  this  period 

Xed%Trs-;rtTreithefirstperiod-  m 

p aced  side  by  side.  It  is  then  extended  by  the  next  seven  measures,  which  are  free  in  form  and  as  we 
fo,™  l ot  ■Stat!?’  lead  °Ter  ,mt0  fe  next  morement.  The  piece,  therefore,  is  not  in  completely’  closed 
meSurf  " “ T * tbematiC  WOrIdn£  0Qt  of  the  moti™  OT  Patera  found  in  the  first 


RONDO.— The  theme  of  this  piece  is  in  two-part  song  form,  the  first  period  ending  in  measure  8 This 
. pe™fl  18  Wt  rep eatfd>  weakening  its  effect.  The  next  four  measures  are  the  new  half  of  the 
foUowing  period  and  the  song  form  is  completed  by  the  succeeding  four  measures,  that  is,  by  measures 
13,  14,  15  and  16.  The  measures  are  not  melodically  the  same  as  the  second  half  of  the  first  neriod  but 
they  contain  the  same  rhythmic  characteristics.  ^ ’ 


This  piece  is  misnamed  Rondo;  it  is  not  a Rondo.  After  the  repetition  of  the  second  half  of  the 
song  form,  after  the  second  double  bar,  the  music  is  simply  a continuation  of  that  form  It  is  a lone 
extended  period  and  runs  into  a long  coda,  out  of  allproporfion  to  the  length  of  the  piece.  A piece  cannot 
be  a “Rondo”  unless  the  main  theme  comes  back  at  least  a second  time,  and  here  it  does  not  appear  after 
the  first  time.  This  is  a good  illustration  as  to  how  a period  can  be  spun  out  to  an  inordinate  length.' 

THE  POETIC  IDEA.— The  slow  movement  of  this  piece  is  a sort  of  duet.  The  parts  run  along  mostly 
in  parallel  sixths;  in  the  right  hand,  and  the  vital  rhythm  of  the  piece,  the 
rhythm  which  gives  impulse  to  it,  consists  of  a dotted  quarter-note  followed  by  an  eighth-note  This 
rhythm  will  be  found  used  over  and  over  again.  The  left  hand  simply  has  the  filling-notes  "of  the  harmony, 
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introduced  in  such  a way  that  they  make  a sort  of  answer  to  what  the  right  hand  is  saying,  as  they  come  in 
m such  a way  as  to  keep  up  the  steady  flow  of  eighth-notes.  Of  course,  the  remarks  just  made  only  apply  to 
those  places  where  the  right  hand  has  a melody  such  as  has  just  been  described.  From  what  has  just  been 
said,  the  right,  hand  part  has  usually  the  chief  task  in  giving  an  expressive  rendering  to  this  piece.  The  move- 
ment changes  somewhat  with  measure  IT,  becoming  more  animated  and  brilliant,  and  finally  leading  into 

the  Rondo  which  has  a different  musical  signification.  The  measure  signature  of  the  Rondo  is  The 

piece  now  hops  along  without  interruption,  and  is  cheerful  and  sprightly  in  character  and  affords  con- 
trast  to  what  precedes  it. 


HOW  TO  STUDY.  The  right  hand  part  of  the  Andante  affords  good  preparatory  practice  in  double- 
• . . , , B0tes.  These  notes  are  slow  and  they  should  be  played  very  legato,  and  the  fino-er- 

ins  strictly  observed.  It  will  be  good  preparation  for  taking  up  the  same  kind  of  work  later  Try  to%t 

nw'  I “USiCaI  and  Perfeet  as  pos"ib,e>  this  will  be  a help  t o y o u fn 
uture  work  of  this  character.  We  regard  this  piece  as  very  instructive  from  many  points  PQf  view.  ' 


1“  ITT  8 Plaltl!f-li*tle  paralIe!  descending  passage  very  musically,  and  try  to  play  it  in  such  a wav 
distinctly  heard  while  holding  the  D with  the  little  finger  oAS  le  t hand  The 

tinctly  heard,  and  in  measure  11 the n “ meaSUre  9’  tbe  “ust  be  <«s- 

crescLo  acceUeZZ  Z^l  This  means  If  , ° ^ m<“  M~  13  a 

the  fourteenth  measure  and  measure  "d  fa"*,  effect’  b”r,  ends  with 

of  expression,  and  try  to  observe  those  rneeto*-  F " ^ and  ™ *be  orlSinat  tempo.  Notice  the  marks 

1 try  to  observe  those  marks  m such  a way  that  these  passages  will  be  well  “shaded.” 


first, t0  **  * melody  in  the  right  hand  part 

slurs  with  dots  under  them,  and  all  expression  marks  k Accent  mTrl VoZZ’T-0  7***’  indicated  b? 
orer  the  first  note  in  the  right  hand  nart  end  in  eoni.ee „ o:  ,aibs  are  found  m the  second  measure 

where  these  accents  are,  and  be  sure  to  observe  thpm  P aC6S‘  * L°°k  tliroiIgh  the  Piece  first;  see 

and  intelligible  interpretation of  the 7 ^7^  importaDre  “ a ^ood 
part  may  he  learned.  This  is  comparatively  easy  and  needs  7 **  S 7*  tborou8bly  learned,  the  left  hand 
piece  well,  and  at  the  speed  demanded  wilf  not  be  found  nT,v°rSITla  a?planation-  H°wever,  to  play  the 
of  the  best  of  its  kind  on  account  of  the  intrinsic  beauty  of  some  of  the  ideas  in  it.  ^ S°nstine  is  onp 
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